Abstract. The article considers the ways of representation of concepts of "good" and "evil" as universals of human thinking in terms of cognitive linguistics, reveals their informative features on the basis of their verbal objectification in the Aytmatov's language (based on the novel " Cassandra's Brand"). This article gives linguo-cognitive description of individual authorial concepts of "evil and good". The study of individual authorial concepts exposes the system of the hierarchy of senses of values of creative language personality. Individual value priorities do not always coincide with the value priorities being generally accepted in the society.
Чонмурунова Н.Ж. РЕПРЕЗЕНТАЦИЯ КОНЦЕПТОВ ДОБРА И ЗЛА В ПРОИЗВЕДЕНИЯХ Ч.Т. АЙТМАТОВА (НА МАТЕРИАЛЕ РОМАНА «ТАВРО КАССАНДРЫ»)
The prominent Kyrgyz writer Ch. Aytmatov makes good his position in the history of literature of the XX century. The objects of study in this paper are the texts of his works, the concepts «good» and «evil» as the universal phenomena of human thinking in terms of cognitive linguistics are considered as the subject of study, the paper reveals their substantial features on the basis of their verbal objectification in the language of Ch. Aytmatov (based on the novel «Cassandra's Brand»).
Many different approaches in contemporary linguistics define the term «concept», the most close definition for us is the definition given by Z. D. Popova and I. A. Sternin.
Z.D. Popov and I.А. Sternin develop the cognitive approach to understanding of a concept, describing the concept as «a global cogitative unit corresponding to a quantum of structured knowledge» [2, p.4].
The terms «frame» and «slot» are used in terms of cognitive linguistics to represent the structure of a concept. Frame is represented formally as the structure of nodes and relations. Vertex levels of a frame are fixed and correspond to the things being always equitable in relation to the supposed situation. Lower of these nodes -terminal nodes, or slots .
It seems necessary to us to take the frame-slot structure of the concept as a basis for structural analysis of the literary concept-opposition «Good -Evil». Moreover, we have taken into consideration the field concept organization, offered by I. A. Sternin and I. A. Tarasova, and analyzed the basic (conceptual) layer and peripheral layers of the concept, including associative and figurative and emotive layers. We have also studied the structure of the concept from the viewpoint of realization of the following patterns in it: archetypical pattern, culturological (prototypical) pattern and individual and authorial pattern.
Semantic and cognitive analysis and frame analysis are accepted to be the leading methods in cognitive linguistics. The key term of frame analysis is the term «frame»; equally with «images», «prototypes», «schemes», i. e., frames are interpreted as different coherent constructions, in the form of which human memory stores knowledge about the surrounding world [5,p.65]. The development of such cognitive structures is associated primarily with the works of Ch. Fillmore, G. Lakoff, M. Minsky. Frames, cognitive structures standing for a word meaning and ensuring its understanding form hierarchical elementssubframes, and slots, smaller units, making an aspect or a part of frame.
Professor, Doctor of Philology, Derbisheva Z. K. mentions in her book that in order to study the writer's conceptual sphere, it is essential to choose key concepts, mental formulae, idioms, metaphors, similes, i. e. Each of the mental formulae occurred in the depths of his creative consciousness, tormented his soul, heart and Any literary writer's word has two views: visual (physical, seen by anyone capable of seeing) and hypothetical, mental (imaginary), it is seen by a possessor of the sight of mind and soul. In this regard, true are the words belonging to L. Cherneyko: «Sight -the function of light, speculation -the function of soul» [4, p.58] .
A special place in the conceptual sphere of Ch. Aytmatov is taken by the concept «Evil». He observes that human evil is aggressive, many of his works end tragically, when, having undergone the conflict of «good» and «evil», the main characters suffer a defeat. It is vividly manifested in his novels «Плаха» / «The Block», «Когда падают горы» / «When Mountains Fall», «И дольше века длиться день» / «And the Day is Longer than the Century», «Тавро Кассандры» /«Cassandra's Brand », «Белый пароход» / «White Steamship». Ch. Aytmatov said in one of his interviews: «Good is incompatible with evil, and «positive» characters meet a defeat in combat with «the negative», but death of the main characters makes us appreciate and understand the sense of right to be free people, as, for sake of this, the characters lay down their lives. Thus, they are attractive and grand to the living. The characters lose their lives not because of despair, but because they are irreconcilable with such state of «things».
We know that the concept evil at the conceptual level has hierarchically complex frame structure consisting of slots (as the element of concept), which are corresponded to in the language by lexical units verbalizing them. The analysis of lexical units filling in the scenario of the concept allows to reveal their ability to realize one or another feature of the concept evil. The concept evil is represented in the novel by the following frames «Cassandra-embryo», «Cassandra's Brand», «Oliver Ordok», «Crowd». «Miseries», «Philotheus».
1) The frame «Cassandra-embryo» -"iksrody" -devoted revolutionaries of the ХХI century. In individual author's view, iksrod has nothing to lose, his hand will not falter to deliver a nuclear blow. The writer develops the idea that responsibility of each subject before both the past and the future in the chain of development of human evolution is great. The conceptual component of the concept of good characterizes all the positive, light, pleasing, successful, useful, that is, good works, gestures doing good. The concept of good in the novel consists of the following frames «Энтони Юнгер»/«Antony Junger» «Киты»/ «Whales» «Океан»/«Ocean».
1) The frame «Antony Junger» in individual author's conceptual sphere of Ch. Aytmatov comprises the slots «единомышленник»/ «like-minded person», «миссия»/ «mission», «жертвенность»/«self-sacrificingness», being realized by such expression as: светлый луч/ bright beam. These slots indicate that Antony Junger wants to help humanity.
2) The frame «Киты»/«Whales» as embodiment of good in the literary text includes the slots «Радары»/«Radars», «Жертвы»/«Sacrifices», which are objectified by the following expressions: как журавли в небе/ like cranes in the sky, большое стадо/great school, могучие животные/ powerful animals, вселенские радары/ universal radars, обрекающие себя на смерть животные / animals condemning themselves to death -whales, in Ch. Aymatov's opinion -these animals are the radars of the Universe, subtly catching all the world cataclysms, foreboding of approach of catastrophe. The world of space is outlined by the reality of
